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Active Shakespeare: Performing The Tempest

The Active Shakespeare: Capturing evidence of learning materials provide teachers with
a way of building assessment into their ongoing teaching of Shakespeare that supports
the periodic assessment of reading. The supporting exemplification materials give
examples of evidence generated by pupils working at different levels and can be used as
a resource and reference point for teachers. Each set of exemplification includes:

examples of the pupil’s classroom work drawing on the synoptic task and the

reflection log

o commentary on the evidence at assessment focus (AF) level which contributes to a

judgement on the pupil's overall reading level
o teacher observations contributing to the assessment judgement

o an assessment summary outlining the overall evidence that could contribute to a

periodic reading judgement for the different AFs.

These Active Shakespeare materials provide a useful and varied range of written
and oral evidence that will contribute towards a periodic review of pupils' progress
in reading using the Assessing Pupils' Progress (APP) guidelines. Because the
material relates to a single text and helps to generate evidence for selected
assessment focuses only, it does not provide sufficient evidence on its own to

make an overall judgement of a pupil's reading level.
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Active Shakespeare: Performing The Tempest

STAGE 1

(B8] Resource 1: Class version of The Tempest

o end loud
50—:& or
dlc.ma.ml.‘ng
Take in the topsail. Tend to the master's whistle. - far |oft or r.'SMJ becawse by of th
The government | cast upon my brother

In my false brother/Awaked an evil nature

Let me remember thee what thou hast promised

This island’s mine, by Sycorax my mother - ,, the M/‘o[oljc W,ﬁl a pémM,', h;
What is't? a spirit? J e,
...We have lost your son « alse .n the »—up(o[/g_ and showld 4o el

Our 30 Line Version of the Tempest

I'll come by Naples. Draw thy sword: one stroke I:ﬂ:fﬁs .

My strong imagination sees a crown AL Simple

Do hiss me into madness - showld p¢ sasd ‘W% becadt St Bk oy 5 :w b t
This is some monster of the isle with four legs, who hath got, as | take it, an b comment on

ague f:i:-:fm overall effect

I'll kiss thy foot; I'll swear myself thy subject on reader
My heart fly to your service; there resides

Revenge it on him, - for | know thou darest AF6 L4 b3
The sound is going away; let's follow it, and after do our work

Youarethree menof sin« said ,n He midd) andt witd, e wize.
Thou/perform’d, my Ariel; a grace it had, devouring s

All three of them are desperate: their great guilt

Worthily purchased take my daughter

To the fire i’ the blood: be more abstemious

A turn or two I'll walk/to still my beating mind

Prithee, my King, be quiet. Seest thou here/This is the mouth o’ the cell: no

noise, and enter

O King Stephano! O peer! O worthy Stephano!

Let them be hunted soundly. At this hour/lie at my mercy all mine enemies

Not a frown further. Go release them, Ariel

Ill break my staff = £n the widdle becaws ; g

The dukedom | resign and%o entre‘:tt he rn f/e Lsand @t .r/vq,a‘-
My dukedom of thee, which perforce, | know/thou must restore

To have my pardon, trim it handsomely ;
My Ariel chick/be free, and fare thou well = ks kthe (ot  or m'slnt’ but npt “La,lj

You because he s nét o the rhand
Bk N5 & sor PO, RS
ice.

The pupil is able to identify that the level of tension and impact on the reader of the line,

“Do hiss me into madness”, depends on how it is delivered by an actor, but there is limited

explanation (AF6 L4 b3).
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Active Shakespeare: Performing The Tempest

STAGE 3

(AN

(eomare )

Comments
make
inferences
based on
evidence from
different points
in the text

AF3 L4 Dbl /

Resource 2: Caliban

Lines spoken by others about Caliban:
Lines spoken by Prospero:

From act 1 scene 2:

e “Caliban / whom now | keep in service”
e “Caliban my slave, who never/ Yields us kind answers”
* “He does make our fire

Fetch in our wood and serves in offices

That profit us” c o

“thou tortoise”

“...poisonous slave, got by the devil himself

Upon thy wicked dam.”

“Thou most lying knave”

“thou didst seek to violate / The honour of my child”
e ‘“thou malice”

From act 4 scene 1:
e ‘“the beast Caliban”

From act 5 scene 1:

“This misshapen knave / His mother was a witch”
§ thus deml—devll

B He is as disproportionate in hns manners
As in his shape”

Lines spoken by Miranda:

From act 1 scene 2

is-a-villain_sir / | do not love to look on”
«/ “Abhorred slave’ _ ,» s telling
'...Ipiﬁedthee, =

OOK omake thee speak, taught thee each hour
One thlng or other. When thou didst not, savage,

Some basic
features of
writer’s use of

language
identified
AF5 L4 b2

(oo )

Comments
supported by
some generally
relevant textual
reference or
guotation

AF2 L4 b2

—

Some basic
features of
writer's use of
language
identified
AF5 L4 b2

During a discussion with a partner, the pupil is able to identify the impact of some of the

key words that would affect an audience’s viewpoint of Caliban (AF5).
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Simple
comments on

writer's use of
language
AF5 L4 b2

Inferences
often correct,
but comments
are not
always rooted
securely in
the text or
repeat
narrative or
content

AF3 L4 b2

—

Active Shakespeare: Performing The Tempest

Know thine own meaning, but wouldst gabble like

A thing most brutish, | endowed thy purposes

With words that made them known. But thy vile race,
Though thou didst learn, had that in't which good natures
Could not abide to be with. Therefore wast thou
Deservedly confined into this rock, who hast

Deserved more than prison.”

Lines spoken by Trinculo:

From act 2 scene 2:

“ A man or fish”

“He smells like fish”

“A strange fish”

“legged like a man! And his fins like arms! Warm.”

“This is no fish but an islander that hath lately sufferd by a thunderbolt.”
5 ster!

Averyweakmourl\gjtjef'\ Cottq

“Amost poor credulous monster" 8 :

“Well drawn monster in good sooth”

“A most perfidious and drunken monster”

“An abomina . | | |
“A howling monster! A drunken <7 ne Sho what
3t ( | L

Alrean when ch
From act 3 scene 2: e

& -
e ‘“thou deboshe 1S

¢ “being but half fish and half monster"
¢ ‘“that a monster should be such a natural!”

Lines spoken by Stephano:
From act 2 scene 2:

. “He sin hIS fit now and does not talk after the wisest”
.

. brave monste%

From act 3 scene 2:

“Servant monster”
My man monster hath drowned his tongue in sack.”

.

.

. halt be my lieutenant monster, or my standard”
oikulb. this word i} he o u ok others
o poormonster's my subject” ani wpnt b, ko Fed bad

Some
structural
choices
identified with
simple
comment
AF4 L4 b1l

The pupil is able to recognise that by act 2 scene 2 Stephano has changed his view of

Caliban. During whole class discussion the pupil understood that characters alter their

opinion of Caliban as they witness his actions (AF4 L4 bl).
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By Synoptic task: Interpretation of Caliban or Ariel
( (7. Slave = this lne  Showldl . be Sgrdd Lo o narmale bt {J—‘E(/ \
Voice and: loolt. - awmoy onge  Sppler because st '3 5
. line tha b Yau da r._'v: Nt fhe othe Couretor) 9 oXs
@ [his causchagen . Knave/ his mathed S vabchiass foribthis dear =
Comments ?:.cu:'i - 1 thoale & showld: be - sand. L‘Lj Str'c-‘.u‘j E'r»&’ {zazén"
make PLLOASE he VS 1N o. angr i M:;CJ ol Wa s [he obhey S|mp|e
inferences raa comments
based on show some
evidence from N - ‘ ‘ Ll awareness of
. ‘\// (73 | ! ' v VA —! 1O £ A vV | h { O A * . (]
different = ‘ writer’'s
points in the take  pay L= [ Chiale he  should  use Sh/f/“g the viewpoint
text free  OF gpaper ana Jols a ;(45 ures, /,((J L el AF6 L4 b2
AF3 L4 bl ./l.‘a 1M W «// \wan O/I‘,'C;/', /0 ,/()/l
@2 Ab horred.  slave .. pilved theo = inberrupbin the previows
Sf%l‘é\f i H\ nle Hm) one becamse bhe  thys lne s a
Kind  of line that the gther carter will ot Loke
\ fo heor }
@ A V@fS wealt  monster - Wl«u‘s(um a bnt  because
& b a nsalt  and the other carsecter il
not Stand ¢ ik,
® A howl ing ponster! A deunclten  monsher - pom{ rg
N eVery  pronoun  pecpuse this line 5 a |ne
\,JlH\ r's Mv—a/nmﬁ :Sau- Ln tb“ Vv{wt A Aa./femr\j
m H'\(, (Mf o Hxé. 5/01’5 .>u'5£ W:H} H\L /z ne.
Simple
@ Mosk fgmf’a,n{* rMonster — 56—/1/7»5 the paper becaus | | commenton
[75 saying the - vairpd saroranbe-agbu Zona Ledl writer’s use of
; language
tha t 5% sl el ook ta talle ‘to hina, AES L4 b2
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Active Shakespeare: Performing The Tempest

Synoptic task: Interpretation of Caliban or Ariel (continued)

Simpl
brave wonster - pprivaf  but guit  becamse atber cc|>rrrr]1Fr)neent on
5&3.'/\3 %o vy bad H\"njs o hrm YO wowlol writer’'s use of
pm nit  lhe b say s.ew\fhryt? gecal. language

AF5 L4 b2

@ Mopnclat - LJ[nrs(Je/rn'nj the  lLne bpcause thass
o ypude wsrd and of e obher covecter Frnds
out he il ot be M/fg with  hyp

Simple

@ fhis ‘slands mire by Syeores ny mobher - Stk | | Spomets

tng  the peper hecause yor  are 6»-3:‘.2? te awareness of

tell the olthey  corecter wobw o Jhat writer's

7 rl‘gkf anol, what A wrpnyg- X?év‘ﬂnt;z
@ L nwiver  gdine aisssampqmiis bl 0”15 Sycerax  pay

dam and She '-wh,-sfe,m'ns the [rne e cawst

Sou: oo net © want anyone tlse fo tinot

owk.

® Wes  art s o guch power #  wowll contwl my
dame Sao(— Stebgs ~ (n éerr‘u{l'rns bhe ¢reveps
Speakrr htcause ke wedbboX  ww  whih  Obhere
are }Cll,‘{j heda Man bepllsecfuts  big v fnows
he S/\,au“ sourl.

@ ﬂ\(/ d/{é 0[0 Aa/f?/ A;'M = "\/At‘_?&yﬁlnﬁ é}\d /l‘ﬂ(’/
boeats (e o sacd  bekow he dose hotf
want M\yane to  heanr. méu’ he die 5Q/y"’ﬁ'

@ fu ny{' cerve  hinn e Vel not Va,/:'av")f’
Skriung  the paper btcause  he  nows he
A st romger Ehe Avma.

@ 1 do adore they - pormal but quite becawse he  nows
by takna hes turst he can  lal him.

In his personal interpretation of Caliban the pupil has selected lines which build a strong
picture of Caliban and his journey through the play. The pupil has commented on how
other characters would react to his lines and how the actors should deliver the lines,

which indicates a basic understanding of viewpoint.
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Active Shakespeare: Performing The Tempest

Teacher observations

During the course of the activities the teacher noted that, while working with a partner, the
pupil was able to apply his understanding of the pronouns exercise in the 9 point
performance plan to comment on changes in Caliban and how others see him. During
group discussions in the follow-up activity after the 9 point performance plan the pupil
showed an awareness of Caliban and made inferences rooted in textual evidence. The
pupil was able to show his understanding of the character’s emotions by suggesting how
lines should be delivered. The writer’s viewpoints were clearly identified but with limited

explanation during whole class discussions.
Assessment summary

AF4 There is limited evidence of AF4 in the pupil’s reflection log. However, during whole
class discussions he was able to demonstrate some understanding of how The Tempest

was organised and structured to tell Caliban’s story.

AF5 There is good evidence for AF5 at level 4. Annotations on lines by and about Caliban
show examples in which the pupil has demonstrated the ability to consider the purpose
behind Shakespeare’s choice of words. However, there is limited explanation of the

language choices and comments are very straightforward and generalised.

AF6 There is substantial evidence for AF6 at level 4. The pupil was able to identify the
writer’'s purpose and comment simply on how other characters view Caliban. The synoptic
task demonstrates how the practical experience enabled the pupil to understand how the

words would impact on the audience.

In addition to the AFs above targeted specifically in these materials, there is also
evidence for AF2 and AF3 which provides evidence towards a secure level 4 reading
judgement. The pupil’s reflection log demonstrates a solid progression and understanding

of the main themes explored in the play.
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